
I ndex

231

A

About Schmidt

credits

defining space, 104

melancholy blue in, xxix, 81, 104

Age of Innocence, The

blue-reds in, 11, 12

cautionary yellow in, 35–36, 70

credits, 33

purple as death of delusion in, 35

red as guide to what is not said in, 33–35

romantic red in, 33–35

Ambivalent greens, 166–169

Crouching Tiger, Hidden Dragon, 169, 213–215

Mosquito Coast, The, 166–167

American Beauty

angry red in, 25–27

credits, 25

passive blue in, 27, 107

powerless blue in, 27, 81

red, white, and blue permeating, 25–27

seething reds, 27

American Graffiti

car that defined a generation, 45–46

credits, 45

exuberant yellow in, 45–46

naïve orange in, 29–30, 130

orange that gives it syntax, 46–47

passive blue in, 45

Taxi Driver yellow versus yellow in, 53

American in Paris, An

credits, 36

romantic red in, 36–37

Angry reds, 23–32

American Beauty, 25–27

Déjá Vu, 208

Philadelphia, 23–24

Romeo + Juliet, 28–29

Schindler’s List, 25

Anxious reds, 19–22

Run Lola Run, 22

Sixth Sense, The, 19–21

Apocalypse Now Redux

credits, 147

ominous purple in, 147, 205

toxic orange in, 147

Asexual purple, 193–194

Blow-Up, 94, 95, 194

Eyes Wide Shut, 193–194

B

Bancroft and corrupt green in Great Expectations,

Anne, 184

Barkin, Ellen

in The Big Easy, 121

lusty red in Sea of Love, 12, 13, 14

Beatty, Warren

daring yellow in Dick Tracy, 59

obsessive yellow in Dick Tracy, 42

Bell and exuberant yellow in Billy Elliot, Jamie,

47

Bend It Like Beckham and exotic orange in, 113

Benning and red, white, and blue in American

Beauty, Annette, 25

Bentley in American Beauty, Wes, 27

Big Easy, The

credits, 121

opposing currents (orange and blue) in,

121–123

warm orange in, 121–123

Billy Elliot

cold blue in, 48, 49, 82



232 Index

credits, 47

exuberant yellow in, 47–48, 51

family in conflict in, 47–48

hot bright yellow and cold bright blue

conflict in, 47–48

many personalities of blue in, 48–51

warm blue in, 49, 50, 51, 95

Binoche and defiant red in Chocolat, Juliette, 96

Blackie-Goodine as set director of Unforgiven,

Janice, 154

Blade Runner

credits, 141

orange sky in, 112

powerless blue in, 146

toxic oranges in, 141–146

Blanchett, Cate

Elizabeth and costume colors for, xxix

naïve orange in Elizabeth, 123

Blow-Up

asexual purple in, 93–95, 194, 195

cerebral blue in, 92–93

colors in reverse in, 92

credits, 92

obsessive yellow in, 94

passive photographer and airplane propeller,

92–93

purple as clue to what doesn’t happen,

93–95, 195

Blue (detached color), 81–109

cerebral, 16–17, 91–95

classroom experiment with, xxi–xxii

cold, 82, 105–106

inertia and, 82

melancholy, 81, 101–104, 209–210

overview, 81–82

passive, 27, 45, 107–109

powerless, 16, 24, 81, 85–90

warm, 95–99

Boyle, Robert

filmography, xv

on red in The Thomas Crown Affair, 58

on The Thomas Crown Affair, 57

Branagh, Kenneth

location for marmalade-colored Tuscan light

in Much Ado About Nothing, 41

Minghella’s The Talented Mr. Ripley versus Much

Ado About Nothing, 76

opening shot in Much Ado About Nothing,

74–75

Brando and toxic orange in Apocalypse Now

Redux, Marlon, 147

Bull Durham

credits, 130

heart versus brain, 130–132

romantic orange in, 112, 130

Bumstead, Henry

on color and The Sting, 154

on creating look of house in Unforgiven, 154

filmography, xv

on set design, 153

on set design for Unforgiven, 155

on To Kill a Mockingbird and door aging, 154

Burgundy, 3

C

Cabaret

corrupt green in, 183, 197–198

credits, 197

fantastic purple in, 197

green as decadent, 197–198

ominous green in, 197–198

purple and death in, xxiv

Caine in The Cider House Rules, Michael, 108

Caron and romantic reds in An American in Paris,

Leslie, 37

Carroll and mystical purple in Eve’s Bayou,

Diahann, 202

Cautionary yellow, 35–36, 69–74

Age of Innocence, The, 35–36, 70

Caveman’s Valentine, The, 69, 70–71, 73–74

Mosquito Coast, The, 167–169

Caveman’s Valentine, The

amber cloisters and yellow y-rays, 69, 70–71

bright yellow as threatening in, 43

cautionary yellow on, 69, 70–71, 73–74

choosing the green shade for, xxxi

credits, 69

golden cloister redux, 73–74

green: lime rickeys and z-rays in, 71–73

obsessive yellow in, 71



as ominous green, xxxii, 160, 175

Vincent, Amy. See Vincent, Amy

Caviezel as conscience of The Thin Red Line, Jim,

171

Cerebral blue, 91–95

Blow-Up, 92–93

Crouching Tiger, Hidden Dragon, 91, 209–210

Malcolm X, xxv, 16–17, 91

Cher and burgundy in Moonstruck, 3

Chicago

credits, 198

fantastic purple in, 198

photograph of scene in, 189

purple and death in, xxiv, 191

Chinatown

car that defined a character, 63–64

credits, 63

almost-white yellow sophistication in, 43

innocent yellow in, 63–64, 69

Taxi Driver versus yellow in, 53

Chocolat

credits, 96

defiant red in, 14, 96

Hallstrom, Lasse. See Hallstrom, Lasse

turquoise as emotional gulf stream in, 

96–99

warm blue in, 81–82, 96–99

Cider House Rules, The

credits, 107

doing nothing, 107–108

melancholy blue in, 81

passive blue in, 27, 107

red and opening scene, 108

red as apples and orphans, 108–109

romantic red in, 39

Clarkson in Far from Heaven, Patricia, 133

Cold blues, 105–106

Billy Elliot, 48, 49, 82

Gladiator, 203

My Family (Mi Familia), 119, 120

Romeo + Juliet, 31, 106

Sixth Sense, The, 21, 105

Snow Falling on Cedars, 105–106

Color

characteristics, xxv

Index 233

mirror life arc of person, 14

pitfalls when selecting, xxix–xxx

planning choices question, xxx–xxxiii

our senses and, xxii–xxiii, xxviii

Cooper and green in Great Expectations, Chris,

184

Coppola and toxic orange in Apocalypse Now

Redux, Francis Ford, 147

Coppola, Sofia

corrupt greens in The Virgin Suicides, 180, 181

poisonous green in The Virgin Suicides,

xxxi–xxxii, 160

Corrupt greens, 179–187

Cabaret, 183, 197–198

Great Expectations, 183–187

Virgin Suicides, The, 179–181, 182–183

Costner and romantic orange in Bull Durham,

Kevin, 131

Crouching Tiger, Hidden Dragon, xxvi

ambivalent green in, 169, 213–215

cerebral blue in, 91

credits, 209

dangerous romantic red in, 210–211

ethereal purple in, 209, 212, 213, 215–216

lusty red in, 11, 210, 212, 213

melancholy blue in, 209–210

mystical purple in, 211

passive blue in, 211

poisonous green in, 214, 215

Crowe and idyllic yellow in Gladiator, Russell,

204

Cruise, Tom

asexual purple in Eyes Wide Shut, 193

powerful red in The Firm and, 2

Cuaron, Alfonso

exotic orange in A Little Princess, 113

poisonous green in A Little Princess, 187

D

Daldry and use of blues in Billy Elliot, Stephen,

48, 49

Damon, Matt

obsessive yellow in The Talented Mr. Ripley, 

42

opening shot in The Talented Mr. Ripley, 76



234 Index

visually hostile yellow in The Talented Mr.

Ripley, 43

Daring yellows, 57–61

Dick Tracy, 59, 60

Thomas Crown Affair, The, 57–58

Davis and naïve orange in Thelma & Louise,

Geena, 129

Day-Lewis and romantic reds in The Age of

Innocence, Daniel, 33

De Niro, Robert

color in opening shot of Taxi Driver, 53

in Great Expectations, 184

obsessive yellow in Taxi Driver, 42

Deakins, Roger

on color choices in Shawshank Redemption, 90,

91

filmography, xvi

on rooftop scenes in Shawshank Redemption, 90

on Shawshank Redemption and color choices,

xxx–xxxi

on working from instinct, xxxi

Dean and defiant red in Rebel Without a Cause,

James, 13

Defiant reds, 13–18

Chocolat, 14, 96

Malcolm X, xxv, 14–16, 18

Rebel Without a Cause, 13–14

Déjá Vu

angry red in, 208

credits, 205

ethereal purple in, 205–209

lusty red in, 208

Dench, Judi

melancholy blue in The Shipping News, 102

warm blue in Chocolat, 97

Depp in Chocolat, Johnny, 98

Dick Tracy

color riots in, 59–60

credits, 59

daring yellow in, 59

illusory purple in, 60–61, 196

obsessive yellow in, 42

powerful red in, 59–60

purple and death in, xxiv

purple as clue to surprise ending, 60–61

yellow as scene stealer in, 59

Diggs and fantastic purple in Chicago, Taye, 198

Don Juan de Marco and romantic orange, 115

Dreyfuss and passive blue in American Graffiti,

Richard, 45, 46

Dunaway, Faye

almost-white yellow sophistication in

Chinatown, 43

lusty red in The Thomas Crown Affair, 58

sexy chess game in The Thomas Crown Affair, 57

wearing purple in The Thomas Crown Affair, 57

Dunst in The Virgin Suicides, Kirsten, 180

E

Eastwood, Clint

natural earth orange in Unforgiven, 113, 152,

153

parody of Unforgiven, 153

Elizabeth

costume colors and character arc in, xxix, 11

credits, 123

from diplomat to virgin, 125–127

from innocence to power, 123–125

naïve orange in, 123–128

oranges in, 113

English Patient, The

colors defining places in, 54

credits, 53

golden obsession, 54–56

obsessive yellow in, 53–56

subliminal symbols in, xxvi, 17–18

Enlightened gold and Malcolm X, xxv, 17–18

Ethereal purple, 205–216

Crouching Tiger, Hidden Dragon, 209, 211–212,

215–216

Déjá Vu, 205–209

Far from Heaven, 135

Eve’s Bayou

credits, 201

mystical purple in, 201–203

Exotic oranges, 139–141

Bend It Like Beckham, 113

A Little Princess, 113, 139, 175–176, 177–179

Monsoon Wedding, 111, 113, 139–141

Exuberant yellow, 42, 45–51



American Graffiti, 45–46

Billy Elliot, 47–48, 51

English Patient, 55

Wizard of Oz, The, 6, 51

Eyes Wide Shut

asexual purple in, 193

credits, 193

death and purple in, 191

red as visual nonsequitor, 194

F

Fantastic purple, 197–199

Cabaret, 197

Chicago, 198–199

Far from Heaven

credits, 132

ethereal purple in, 135

green as tainted mindset in, 134–135

green light in, xxxii

illusory purple in, 137, 196

ominous purple in, 137, 205

purple and death in, xxiv, 137

romantic orange in, 132–134, 135

Farrow and innocent yellow in Rosemary’s Baby,

Mia, 43

Fiennes and naïve orange in Elizabeth, Joseph,

123

Fiennes in The English Patient, Ralph, 55

Firm and powerful red in, The, 2

Firth and exuberant yellow in The English Patient,

Colin, 55

Ford, Harrison

in Blade Runner, 143

in The Mosquito Coast, 166

romantic red in Witness, 164

Freeman, Morgan

opening shot in Shawshank Redemption, 88

in Unforgiven, 153

G

Gattaca

blue as clue to ending or beginning, 149

credits, 149

ominous green in, 150–152, 175

orange sky in, 112

Index 235

toxic orange in, 149–150

Gere in Chicago, Richard, 198

Gladiator

cold blue in, 203

credits, 203

death and purple in, 191

idyllic yellow in, 79, 203

ominous purple in, 204

Godfather, The

color layering in, 116

credits, 115

warm oranges in, 115–116

Godfather, Part III and scary, powerful red and

black in, The, 116

Gold, enlightened, xxv, 17–18

Gorillas in the Mist

credits, 165

healthy green in, 165–166

Great Expectations

corrupt green in, 183–187

credits, 183

photograph of scene, 159

Green (split personality color), 159–187

ambivalent, 166–169

corrupt, 179–187

healthy, 163–166

ominous, 160, 175–179

overview, 160–162

poisonous, xxxi–xxxii, 160, 173–174

vital, 160, 169–172

Green on z-rays in The Caveman’s Valentine,

George Dawes, 73

Grey in Cabaret, Joel, 197

Griffith, Melanie

gray in Working Girl, 8, 9

powerful red in Working Girl, 8

H

Hackman in Unforgiven, Gene, 155

Hall in Malcolm X, Albert, 16

Hall and American Beauty, Conrad, 26

Hallestrom, Lasse

melancholy blue in The Cider House Rules, 81

melancholy blue in The Shipping News, 81, 102

reds and Chocolat, 96, 108



236 Index

warm blue in Chocolat, 81–82

Hamlet and grayed blue, 81

Hand, David

green poison in Snow White and the Seven

Dwarfs, xxxi–xxxii

Hanks and angry red in Philadelphia, Tom, xxviii,

23, 24

Hartnett in The Virgin Suicides, Josh, 180

Harris in Gladiator, Richard, 204

Hauer and powerless blue in Blade Runner,

Rutger, 146

Hawke, Ethan

blue in Gattaca, 149

color in Great Expectations, 184, 185

Haynes and green light in Far from Heaven,

Todd, xxxii

Haysbert and earth colors in Far from Heaven,

Dennis, 134

Headly and powerful red in Dick Tracy, Glenne,

59

Healthy green, 163–166

Gorillas in the Mist, 165–166

Witness, 163–164

Hemmings, David

colors in reverse in Blow-Up, 92

indolence about, 93

Hepner on yellow, Dr. Harry, 42

Hoffman, Dustin

powerless blue in Tootsie, 85

purple and Tootsie, xxiv

wearing purple in Dick Tracy, 60

Howard and passive blue in American Graffiti,

Ron, 45, 46

Hulk and green as evil or alien character, The,

72

I

Idyllic yellow, 17–18, 43, 74–79

Gladiator, 79, 203

Malcolm X, 17–18, 79

Much Ado About Nothing, 74–76

River Runs Through It, A, 43

Talented Mr. Ripley, The, 43, 76–78

Il Postino and romantic orange, 115

Illusory purple, 194–196

Dick Tracy, 60–61, 196

Far from Heaven, 137, 196

Rushmore, 194–195

Tootsie, 85, 86, 196

Innocent yellow, 63–69

Chinatown, 63–64, 69

Rosemary’s Baby, 43, 64, 65, 67–68

J

Jackson, Samuel L.

choosing shade of green in The Caveman’s

Valentine, 73

mystical purple in Eve’s Bayou, 202

yellow and green rays of light in The

Caveman’s Valentine, 70

yellow as threatening in The Caveman’s

Valentine, 43

Jaglom and Déjá Vu, Henry, 208

Jane Eyre and dark gray-blue, 81, 86

Jewison, Norman

playful touch in The Thomas Crown Affair by, 57

red in Moonstruck and The Thomas Crown Affair,

58

Johns, Jasper, xxx

K

Kapur and lusty red in Elizabeth, Shekar, 11

Kelly and romantic reds in An American in Paris,

Gene, 37

Kidman and blue in Eyes Wide Shut, 193

Kilmartin, MaryAnn, xxvii

Korsmo and powerful red in Dick Tracy, Charlie,

59

Kubrick and color clues in Eyes Wide Shut, 193,

194

L

Lachman, Edward

on color choices and concepts in Far from

Heaven, 133–134, 136, 137, 181

on colors in My Family (Mi Familia), 117, 120

on colors in The Virgin Suicides, 181, 182

on colors of bridge in My Family (Mi Familia),

119

on Douglas Sirk, 132, 133



filmography, xv

on lime-green party in The Virgin Suicides, 183

on orange opening sequence in My Family

(Mi Familia), 117

on stylistic roots of Far from Heaven, 132, 133

Lange in Tootsie, Jessica, 85

Law, Jude

in Gattaca, 150

in The Talented Mr. Ripley, 77

Lee, Ang

blues in Sense and Sensibility and, 86

choice of colors in Crouching Tiger, Hidden

Dragon, 209

passive blue in Crouching Tiger, Hidden Dragon,

211

Leguizamo and angry red in Romeo + Juliet, John,

29

LeMat and exuberant yellow in American Graffiti,

Paul, 46

Lemmons, Kasi

green in The Caveman’s Valentine, xxxi, xxxii

moth seraphs in The Caveman’s Valentine, 73

Lewis and cold blue in Billy Elliot, Gary, 48

Little Princess, A

credits, 175

exotic orange in, 113, 139, 175–176, 

177–179

ominous green in, 175, 176–177, 178

poisonous green in, 187

Luhrman and visual message in Romeo + Juliet,

Baz, 30, 31

Lusty red, 11–13

Crouching Tiger, Hidden Dragon, 11, 210, 212,

213

Déjá Vu, 208

Elizabeth, 11

Moonstruck, xxv, 58

Sea of Love, 12–13

Shakespeare in Love, 11–12

Thomas Crown Affair, 58

M

Madden and color use in Shakespeare in Love,

John, 11

Madonna wearing black in Dick Tracy, 60

Index 237

Maguire and passivity and powerless blue in

The Cider House Rules, Tobey, 27, 107

Malick, Terrence

green in The Thin Red Line, xxxii

talent for setting us up emotionally, 171, 172

Malcolm X

absence of color, 17

cerebral blue in, xxv, 16, 91

color to mirror life arc of person, 14, 18

credits, 14

defiant red in, xxv, 14–16, 18

enlightened gold in, xxv, 17–18

idyllic yellow in, 17, 18, 79

powerless blue in, 16–17

raw power and seasoned cunning using red,

15–16

Marsh, Terry, xxxi

McGillis and romantic red in Witness, Kelly, 164

McGovern, Elizabeth

romantic reds in Racing with the Moon, 38

McQueen, Steve

lusty red in The Thomas Crown Affair, 58

sexy chess game in The Thomas Crown Affair, 57

wearing yellow in The Thomas Crown Affair, 42,

57–58

Melancholy blue, 101–104

About Schmidt, xxix, 81, 104

Cider House Rules, The, 81

Crouching Tiger, Hidden Dragon, 209–210

Shawshank Redemption, 89

Shipping News, The, 81, 101–104

Virgin Suicides, The, 181–182

Metropolis, 61

Miles in Blow-Up, Sarah, 94

Minghella, Anthony

Branagh’s Much Ado About Nothing versus The

Talented Mr. Ripley of, 76

subliminal plant in The English Patient, 54, 

56

Minnelli and fantastic purple in Cabaret, Liza,

197

Minnelli and romantic red in American in Paris,

Vincente, 37

Mirren and obsessive and cautionary yellow in

The Mosquito Coast, 167



238 Index

Molina and black and white in Chocolat, Alfred,

96

Monsoon Wedding

credits, 139

exotic orange in, 111, 113, 139–141

language of marigolds, 139–141

Moonstruck

burgundy in, 3

lusty red in, xxv, 58

Moore, Julianne

romantic orange in Far from Heaven, 133

warm blue in The Shipping News, 103

Morales in My Family (Mi Familia), Esai, 119

Morgan and mystical purple in Eve’s Bayou,

Debbi, 202

Mosquito Coast, The

ambivalent green in, 166–167

credits, 166

jungle in, 165, 166

yellow as obsessive and cautionary, 167–169

Much Ado About Nothing

credits, 74

idyllic yellow in, 74–76

location for marmalade-colored Tuscan light,

41

tanned (and silly) in Tuscany, 74–76

Talented Mr. Ripley versus, The, 76, 77

Murray in Rushmore, Bill, 194

My Family/Mi Familia

blue as contrary dynamic, 120

cold blue in, 119, 120

color as emotional heartbeat in, 118

credits, 117

orange as emotional glue in, 112

political undercurrent, 119

visual politics in, xxvi

warm orange in, 117–119

Mystical purple, 201–203

Crouching Tiger, Hidden Dragon, 211

Eve’s Bayou, 201–203

Snow White and the Seven Dwarfs, 173, 174, 201

N

Naïve orange, 123–130

American Graffiti, 29–30, 130

Elizabeth, 123–130

Thelma & Louise, 128–130

Natural earth orange, 152–157

Thelma & Louise, 130, 157

Unforgiven, 113, 152–157

Nava and My Family (Mi Familia), Gregory, 

117

Nichols, Mike

color arc in Working Girl, 10

power red in Working Girl, 9

Nicholson and innocent yellow in Chinatown,

Jack, 63

O

Obsessive yellow, 42, 52–56

Blow-Up, 94

Caveman’s Valentine, The, 71

Dick Tracy, 42

English Patient, The, 53–56

Mosquito Coast, The, 167–169

Romeo + Juliet, 29–31

Run Lola Run, 53

Talented Mr. Ripley, The, 42

Taxi Driver, 52–53

Thomas Crown Affair, The, 42

Olin and warm blue in Chocolat, Lena, 98

Olmos, Edward James

as narrator in My Family (Mi Familia), 

117

origami in Blade Runner, 143–144

Ominous green, 175–179

Cabaret, 197–198

Caveman’s Valentine, The, xxxii, 71–73, 160, 

175

Far from Heaven, 133

Gattaca, 150–152, 175

Little Princess, A, 175, 176–177, 178

Ominous purple, 203–205

Apocalypse Now Redux, 147, 205

Far from Heaven, 137, 205

Gladiator, 204

Sixth Sense, The, xxiv, 21, 204

Orange (sweet and sour color), 111–157

exotic, 139–141, 175–176

naïve, 123–130



natural earth, 152–157

overview, 112–114

romantic, 112, 130–137

toxic, 141–152

warm, 115–123

Osment and anxious reds in The Sixth Sense,

Haley Joel, 19

P

Pacino, Al

color riots in Dick Tracy, 59–60

lusty red in Sea of Love, 12, 13

Paltrow, Gwyneth

greens in Great Expectations, 185

lusty red in Shakespeare in Love, 11

in The Talented Mr. Ripley, 77

warm red in Shakespeare in Love, 3

Passive blues, 45, 107–109

American Beauty, 27, 107

American Graffiti, 45, 46

Cider House Rules, The, 107–108

Crouching Tiger, Hidden Dragon, 211

Paull, Larry

filmography, xi

on look of Rachel character in Blade Runner,

144

on red herrings in Blade Runner, 146

on visual imagery in Blade Runner, 142, 144,

145

Penn, Sean

romantic red in Racing with the Moon, 30

vital green in The Thin Red Line and, 171

Perils of Pauline, The, 61

Pfeiffer and romantic reds in The Age of Innocence,

Michelle, 33

Philadelphia

angry red in, xxviii, 23–24

blue: torn between two impulses, 24

credits, 23

powerless blue in, 24

Poisonous greens, 173–172

Crouching Tiger, Hidden Dragon, 214, 215

Little Princess, A, 187

Snow White and the Seven Dwarfs, xxxi–xxxii, 72,

160, 173–174

Index 239

Virgin Suicides, The, xxxi–xxxii, 160, 

182–183

Wizard of Oz, The, 6–7, 174

Polanski, Roman

car importance in Chinatown, 64

innocent yellow in Chinatown, 69

innocent yellow in Rosemary’s Baby, 64, 65

use of colors in Rosemary’s Baby, 67

Pollack and powerful red in The Firm, Sydney, 

2

Postlethwaite and Romeo + Juliet, Pete, 31

Powerful reds, 5–10

Dick Tracy, 59–60

Firm, The, 2

Godfather, Part III, The, 116

Wizard of Oz, The, 5–8

Working Girl, 8–10

Powerless blues, 16, 24, 27, 85–90

American Beauty, 27, 81

Blade Runner, 146

Cider House Rules, The, 27, 107

Malcolm X, 16–17

Philadelphia, 24

Rosemary’s Baby, 68, 69

Sense and Sensibility, 86–88

Shawshank Redemption, 88–91

Tootsie, 85

Wizard of Oz, The, 6, 86

Purple (beyond-the-body color), 189–216

altars and, 190

asexual, 193–194

classroom experiment with, xxiii–xxiv,

190–191

ethereal, 205–216

fantastic, 197–199

illusory, 194–196

mystical, 201–203

ominous, 203–205

overview, 190–192

Q

Quaid, Dennis

in The Big Easy, 121

ominous green in Far from Heaven, 133

Queen Latifah in Chicago, 198



240 Index

R

Racing with the Moon

credits, 38

romantic red in, 3, 38–39

Rebel Without a Cause

credits, 13

defiant red in, 13–14

Red (caffeinated color), 1–39

angry, 2, 23–32

anxious, 19–22

bright red, 2, 3

burgundy, 3

classroom experiment with, xxi, xxii–xxiii

cold reds, 9

defiant, 13–18

fire engine red, 3

introduction, 2–4

leather jacket in Rebel Without a Cause (male)

versus Sea of Love (female), 14

lusty, xxv, 11–13

powerful, 5–10

romantic, 33–39

rose red, 3

speed and, 2

warm red, 3, 11

Redgrave, Vanessa

in Blow-Up, 93

in Déjá Vu, 207

Reilly and fantastic purple in Chicago, John C., 198

Rickman and passionate red in Sense and

Sensibility, Alan, 88

River Runs Through It and idyllic yellow, A, 43

Robbins, Tim

opening shot in Shawshank Redemption, 88

romantic orange in Bull Durham, 131

Romantic orange, 130–137

Bull Durham, 130–132

Don Juan de Marco, 115

Far from Heaven, 132–137

Il Postino, 115

Romantic reds, 33–39

Age of Innocence, The, 33–35

American in Paris, An, 36–37

Cider House Rules, The, 39, 108

Crouching Tiger, Hidden Dragon, 210–211

Racing with the Moon, 30, 38–39

Witness, 38, 39, 164

Romeo + Juliet

angry red in, 28

blue as the Capulet color, 31–32

bright yellow in, 29–31

cold blue in, 31, 106

credits, 28

golden light in, 30–31

hot yellow and cold blue combination, 28, 

31

Rosemary’s Baby

credits, 65

innocent yellow in, 43, 64, 65

powerless blue in, 68, 69, 91

red as warning signal in, 66–67

trusting innocence in, 65

Royal Tennenbaums and pink, The, xxviii

Rubbia, Carlo, xxvii

Rudd, Paul

Romeo + Juliet, 31

Run Lola Run

anxious red in, 22

credits, 22

high-octane visual fuel, 22

obsessive yellow in, 53

red as visual fuel, 1

Rush in Elizabeth, Geoffrey, 124

Rushmore

credits, 194

illusory purple in, 194–195

purple and death in, xxiv, 191

Ryder and purple in The Age of Innocence,

Winona, 35

S

Sarandon, Susan

naïve orange in Thelma & Louise, 129

romantic orange in Bull Durham, 112, 131

working class heroines played by, 131

Saving Private Ryan

credits, 169

vital green in, 160, 169

Schindler’s List

angry red in, 25



credits, 25

Schwartzman in Rushmore, Jason, 194

Scorsese, Martin

cautionary yellow in The Age of Innocence, 36

opening shot in Taxi Driver, 53

reds in Age of Innocence, 11, 33, 34, 35

Scott, Ridley

Gladiator, 203

toxic orange in Blade Runner, 144

Scott Thomas and golden obsession in The

English Patient, Kristin, 55

Sea of Love

credits, 12

lusty red in, 12–13

Seale, John

on colors in The English Patient, 54

filmography, xv

on jungle in Gorillas in the Mist, 165, 166

jungle in The Mosquito Coast, 165, 166, 167

opening shot in Witness, 163

on Romeo + Juliet, 54

on Sigourney Weaver in Gorillas in the Mist,

166

Weir influence on, Peter, 166

on Witness, 163

Sense and Sensibility

credits, 86

dark blue in, 81

oppressed, repressed, and single, 86–87

out with blue and in with red, 87–88

powerless blue in, 86–87

Shakespeare in Love

credits, 11

lusty red in, xxv, 11–12

warm red in, 3

Shawshank Redemption, The

credits, 88

cynical storyteller and reluctant hero, 88–91

Deakins on, Roger, xxx–xxxi

melancholy blue in, 89

powerless blue in, 88–91

Red as observer/narrator in, 88

turquoise as color with no memory in, 91

Sheen and toxic orange in Apocalypse Now Redux,

Martin, 147

Index 241

Shipping News, The

credits, 101

elements as agents of change, 99

melancholy blue in, 81, 101–104

open space in, 104

opening sequence importance in, 101

transformation in, 101–102

warm blue in, 103

Shyamalan and his clues in The Sixth Sense, M.

Night, 20, 21

Sirk, Edward Lachman on Douglas, 132, 133

Sixth Sense, The

anxious red in, 19–21

blue as turning point in, 21

bright red in, 3

cold blues in, 21, 105

credits, 19

heroes, icons, and demons in, 19–21

ominous purple in, xxiv, 21, 194, 204

purple and death in, xxiv, 21, 191

Smith in American Graffiti, Charles Martin, 

45

Smits and cold blue in My Family (Mi Familia),

Jimmy, 120

Snow Falling on Cedars

cold blue in, 105

credits, 105

red as undercurrent, 106

unseen boundary, 105–106

Snow White and the Seven Dwarfs

credits, 173

mystical purple in, 173, 174, 201

poisonous green in, xxxi–xxxii, 72, 160, 

173

purple as color of transformation, 174

Spacey, Kevin

melancholy blue in The Shipping News, 101

passive blue in American Beauty, 27

powerless blue in American Beauty, 81

red, white, and blue in American Beauty and,

25–26

Speilberg and visually translating being human

in Saving Private Ryan, Steven, 169

Suvari and seething red in American Beauty,

Mena, 27



242 Index

T

Talented Mr. Ripley, The

credits, 76

golden people and yellow voyeur, 77–78

idyllic yellow in, 43, 76–78

light dims, 78–79

Much Ado About Nothing versus, 76, 77

murder in mirror, 79

murder in the afternoon, 78

obsessive yellow in, 42

prodigal and imposter, 76–77

visually hostile yellow in, 43

Taxi Driver

car that defined an obsession, 52–53

credits, 52

obsessive yellow in, 42, 52–53

Thelma & Louise

credits, 128

naïve orange in, 128–130

natural earth orange in, 130, 157

oranges in, 112, 130

Theron and passive blue in The Cider House

Rules, Charlize, 107

Thin Red Line, The

credits, 170

green and opening shot in, xxxii

vital green in, 160, 169–172

Thomas, Wynn

on Act II in Malcolm X, 16

on Act III in Malcolm X, 17–18

on color in Malcolm X, xxv, 14, 15

filmography, xv

Thomas Crown Affair (original), The

credits, 57

daring yellow in, 57–58

lusty red in, 11, 58

obsessive daredevil in, 57–58

obsessive yellow in, 42

Thompson, Emma

dressed in dark gray-blue in Sense and

Sensibility, 81, 86

in Much Ado About Nothing, 74

Three Faces of Eve, 134

Tootsie

credits, 85

illusory purple in, 85–86, 196

powerless blue in, 85

purple and death in, xxiv, 85–86

reluctant feminist in, 85

Toxic orange, 141–152

Apocalypse Now Redux, 147–149

Blade Runner, 141–146

Gattaca, 149–150

U

Unforgiven

credits, 152

natural earth orange in, 152

visual irony in, xxvi

V

Vincent, Amy

on collaboration in The Caveman’s Valentine, 

73

on conceptual color choices in The Caveman’s

Valentine, 71

filmography, xv

green in The Caveman’s Valentine, xxxi, xxxii, 72

on look inside characters head in The

Caveman’s Valentine, 73–74

on yellow x-rays versus green z-rays in The

Caveman’s Valentine, 72–73

Virgin Suicides, The

corrupt green in, xvii, 179–181, 182–183

credits, 179

melancholy blue as subliminal message,

181–182

poisonous green in, xxxi–xxxii, 160, 182–183

red as warning signal in, 182

Vital green, 169–172

Saving Private Ryan, 160, 169

Thin Red Line, The, 160, 170–172

von Sydow as reason to see Snow Falling on

Cedars, Max, 106

W

Wagner on yellow, Carlton, 42

Walters in Billy Elliot, Julie, 48

Warm blue, 95–99

Billy Elliot, 49, 50, 51, 95



Chocolat, 81–82, 96–99

Shipping News, The, 103

Working Girl, 10, 95

Warm orange, 115–123

Big Easy, The, 121–123

Godfather, The, 115–116

My Family (Mi Familia), 117–121

Washington, Denzel

in Much Ado About Nothing, 75

in Philadelphia, 23, 24

Weaver, Sigourney

Gorillas in the Mist and John Seale on, 166

power red in Working Girl and, 3, 8, 10

Weir, Peter

jungle in The Mosquito Coast, 167, 168

opening shot in Witness, 163

romantic red in Witness, 38, 164

Seale influenced by, John, 166

West Side Story and purple and death, 191

Wexler and American Graffiti, Haskell, 45

What’s Eating Gilbert Grape and elements as

agents of change, 99

White Palace, 131

Whitfield and mystical purple in Eve’s Bayou,

Lynn, 202

Williams and passive blue in American Graffiti,

Cindy, 45

Williams, Olivia

anxious red in The Sixth Sense, 20

illusory purple in Rushmore, 194, 195

Willis, Bruce

anxious reds in The Sixth Sense, 20

purple and death in The Sixth Sense, 194

Witness

credits, 163

healthy green in, 163–164

romantic red in, 38, 164

sense of place and belief, 163–164

Wizard of Oz, The

credits, 5

exuberant yellow in, 51

green and the emerald anomaly in, 7–8

Index 243

green and the evil witch in, 6–7, 

160–161

overview, 5–6

poisonous green in, 6–7, 174

powerful red in, 5–6

powerless blue in, 6, 86

red as visual coverage, 6

ruby slippers in, 2, 5, 6

yellow in, 6

Working Girl

color arc in, 10

credits, 8

overview, 8–10

powerful red in, 3, 8–10

warm blue in, 10, 95

Y

Yellow (contrary color), 41–79

bright yellow’s aggressive quality, 43

cautionary, 35–36, 42, 69–74

daring, 57–61

exuberant, 42, 45–51

Hepner on, Dr. Harry, 42

idyllic, 17–18, 43, 74–79

innocent, 43, 63–69

intense yellow for attention getter, 42

obsessive, 42, 52–56

sun, association with, 42

Wagner on, Carlton, 42

Yeoh and melancholy blue in Crouching Tiger,

Hidden Dragon, Michelle, 210

Young as Mildred Pierce look-alike in Blade

Runner, Sean, 144

Yun Fat in Crouching Tiger, Hidden Dragon, Chow,

209

Z

Zellweger and fantastic purple in Chicago,

Renee, 198

Zeta-Jones and fantastic purple in Chicago,

Catherine, 198




